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Alpatova, A. (2015). Tlingit Rattle as Archaic Culture Element and Sound Picture of the World.

The source has assessed various aspects of the potlatch such as the traditional and contemporary one and its definition according to their context. The modern potlatch differs from the traditional one since it has integrated various other cultural rituals in a mosaic and reformed to suit the culture that still practices it, that is the Kwakiutl tribe. When the ceremony stopped being held at the start of the 20th century, researchers stored most of the traditional remainders. Therefore, through this preservation, it did not lose some of its essential practices and is still observed by this tribe. Besides, a Potlatch House was built in 1995-1996 on the Nulki Shore Lake and is vast enough to hold dances, meetings and education courses. It is thus used for critical ceremonial purposes such as social status, governance, and economy. 

Gadacz, R. (2018). Potlatch | The Canadian Encyclopedia. Retrieved from https://www.thecanadianencyclopedia.ca/en/article/potlatch
The website has explored concepts of the potlatch including its origin and definition, purpose and history. The potlatch has been defined as a ceremony essential to the current configuration, spiritual conducts, and philosophy of numerous First Nations that reside in the Northwest Coast. The service was frequently held during significant events like funerals, births, and marriages. When the potlatch was great, it would last for various days and entailed activities such as singing, feasting, dancing spiritually and signifying theatrics. In 1854 to 1951, the potlatch was viewed as an anti-Christian and a waste of personal property. It’s symbolic relevance, and communal exchange value had not been well comprehended (Gadacz, 2018).

Pacific Northwest Coastal Indians - What is a Potlatch? - Native Americans in Olden Times for Kids. (2018). Retrieved from https://nativeamericans.mrdonn.org/northwest/potlatch.html
The government website has explored various types of potlatch organized for different events. It is viewed as a planned party whose planning takes substantial time. Also, during any potlatch, people are given similar presents. Various types of potlatches analyzed include dignity, big event and vengeance potlatches. The dignity potlatches, for instance, were held during the olden times and would occur when a significant person fell off a canoe to offset the shame experienced. One maintained their dignity and could not be laughed at after this potlatch. As such, these were considered essential beliefs in the culture of African Americans “Pacific Northwest Coastal Indians - What is a Potlatch? - Native Americans in Olden Times for Kids”, 2018). 
Sansone, V. (2017). Città Invisibili of Teatro Potlach: A Journey to Rediscover Our Cultural Heritage. In Handbook of Research on Emerging Technologies for Digital Preservation and Information Modeling (pp. 536-562). IGI Global.
The source has explored the origins of potlatch and traced it to 1957 when the creator, Teatro Potlach attended to a show of the Odin Teatret. While there, he met Eugenio Barba and explained to him about his inquiry and desire for mythology and cultural anthropology. Teatro was then invited to a global seminar of dramatic practices in Denmark referred to as International Brigade. As such, his zeal earned him the honor of being invited to the event. However, the performances there were not related to theater and instead were about physical exercise which still gave him a foundation. The experience led to Daniela Regnoli and Pino Di Buudo founding Teatro Potlach in 1976 in Fara Sabina (Sansone, 2017). 


Trapido, J. (2016). Potlatch and the articulation of modes of production: revisiting French Marxist Anthropology and the history of central Africa. Dialectical Anthropology, 40(3), 199-220.
The potlatch has been evaluated as a broader classification of exchange. An analysis of the exchange rituals between central Africa and northwestern America has depicted that the potlatch ritual is not an ancient relic but a creation of the collaboration between the standard and capital production ways. As such, the vast normal or human production strategies did not turn into a capitalist. Instead, there was a ceremonial intensification associated with a sequence of non-capitalist requirements grounded on exhibiting authority dramatically and also on the people’s rights (Trapido, 2016).
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